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Discover a unique combination of musical diversity 
and true passion with Miguel Llobell's band! This 
exceptional musician and percussionist, originally from 
Cadiz (Spain), takes us on an extraordinary sonic 
journey and opens the doors to the soul of flamenco, 
with all its jazz, Cuban, African and Brazilian roots. 
Miguel's percussion becomes the guide of this 
journey, which awakens emotions and transports the 
listener to unexplored sound worlds.


This experience is further enriched by the participation 
of the talented dancer and singer Mawi, also from 
Cádiz. His flamenco artistry brings a visual and 
emotional dimension that perfectly complements the 
band's music. Mawi, known for his exceptional energy 
and technique, elevates each performance to a new 
level, turning each show into a vibrant and captivating 
event.de Miguel Llobell is entitled ‘Viento Sur’. ‘Viento 
Sur’ is more than an album; it is a testimony of Miguel 
Llobell's artistic evolution. Let yourself be infected by 
his music, which transcends borders and celebrates 
diversity. Miguel Llobell's band is not just a 
multicultural group, but a listening experience that 
opens the door to a world of captivating rhythms. With 
infectious energy and impressive technique, this band 
redefines global music and guides us through 
soundscapes that reflect cultural richness. Don't miss 
the opportunity to experience this unique fusion of 
music and dance!


http://www.mllobell.com


VIDEO - MIGUEL LLOBELL BAND LIVE 2024

https://youtu.be/4NT1JT89Yts?si=8izXIIKOSY9DAwsE


Live concert on 16 November 2024 at the Neue Globe Theatre in Schwäbisch Hall, Germany.


Recorded in November 2024 at the Neue Globe Theatre in Schwäbisch Hall, Germany.


Produced and directed by: Miguel Llobell 


https://youtu.be/4NT1JT89Yts?si=8izXIIKOSY9DAwsE
https://www.youtube.com/watch?v=4NT1JT89Yts


LP - VIENTO SUR

EP - POINT OF VIEW
Miguel Llobell's EP album ‘Point of View’, released in 2020, contains six songs that 
explore the fusion of jazz and flamenco. The album, arranged by Llobell himself, is 
characterised by the use of flamenco, Cuban, Brazilian and African percussion, which 
runs as a common thread through the compositions. The pieces include jazz 
interpretations such as ‘Footprints’ in the Bulerías arrangement and ‘You the Night 
and the Music’ by Tanguillos de Cádiz, as well as flamenco themes such as ‘Entre dos 
Aguas’ or ‘Zyryab’. This diverse and multicultural approach results in a personalised 
and complete sound, where the fusion of rhythms and styles creates a unique musical 
experience.


Link:

https://music.youtube.com/playlist?
list=PLXBCh_VWpMpZhkP_pgLl-5k66oV4mVV3L&si=6IpNq7ilQiHtB7YY


Miguel Llobell's new LP ‘Viento Sur’, released in 2024, is his debut album featuring a 
unique fusion of musical genres. It contains both original compositions and 
arrangements of popular tunes, with pieces such as Chick Corea's ‘Spain’, Chucho 
Valdés' “Mambo Influenciado” and Herbie Hancock's “Cantaloupe Island” taking 
centre stage. The influence of flamenco is felt throughout the album, which is mixed 
with elements of jazz, funk and Cuban music to create a rich and varied sonic 
experience. ‘Viento Sur’ is an exciting musical journey that reflects Miguel Llobell's 
versatility and creativity.


Link:

https://open.spotify.com/intl-es/album/2V0hCYeXwUkJCWNUeckBgz?
si=vRl1g7HvQsapKg55_83fYQ

https://open.spotify.com/intl-es/album/2V0hCYeXwUkJCWNUeckBgz?si=vRl1g7HvQsapKg55_83fYQ
https://open.spotify.com/intl-es/album/2V0hCYeXwUkJCWNUeckBgz?si=vRl1g7HvQsapKg55_83fYQ
https://music.youtube.com/playlist?list=PLXBCh_VWpMpZhkP_pgLl-5k66oV4mVV3L&si=6IpNq7ilQiHtB7YY
https://music.youtube.com/playlist?list=PLXBCh_VWpMpZhkP_pgLl-5k66oV4mVV3L&si=6IpNq7ilQiHtB7YY


MIGUEL LLOBELL -   BAND LEADER AND PERCUSSION

ALEJANDRO SUAREZ - FLAMENCO GUITAR

www.mllobell.com


Miguel was born in the city of Cadiz, Andalusia (Spain). His musical roots are in 
flamenco. But his musical style has also been influenced by Cuban, African, Brazilian 
and jazz music.


He learned from Rubem Dantas (Paco de Lucía), the father of flamenco percussion 
and the cajón, among other instruments. Rubem had a lasting influence on his vision 
of flamenco percussion, but Miguel always remained open to other musical styles. 
Since his beginnings as a percussionist, he has been a member and promoter of 
numerous projects combining Latin American music with funk, jazz and rock. 
Flamenco has always played an important role in them. Miguel Llobell enjoyed part 
of his training with famous flamenco percussionists such as Ramón Porrina and Israel 
Suarez ‘El Piraña’, as well as with various percussionists in Havana, Cuba. He also 
studied for a Bachelor's and Master's degree in jazz and popular music at the 
Mannheim University of Music with Professor José J. Cortijo.


Alejandro was born in Cadiz, he comes from the Barrio de la Viña where Carnival 
and flamenco are present in the streets and in the people. Throughout his career he 
has worked with singers such as Ramón Heredia and Rancapino Junior or Mara Rey 
of the Farruquito Company.  

Multifaceted guitarist with: Chirigota del Selu,Claudia Cruz, Sara Holgado, El Mawi, 
Maria la Monica, Miguel Llobell Band, etc....


http://www.mllobell.com/


EL MAWI - FLAMENCO SINGIN AND DANCE

ANTOINE SPRANGER - PIANO

Mawi was born in Cadiz, the city where he began his training in the world of 
flamenco, singing and dancing from a very young age in the city's most prestigious 
theatres and festivals. He continued his studies in classical and contemporary 
dance and performance at Charo Cruz's school, with leading figures such as Javier 
Latorre, Antonio Canales, Farruquito and Rocío Molina, among others. 
Subsequently, he toured the flamenco festivals of the main European cities with the 
support of the Andalusian Regional Government's Department of Tourism. At the 
same time, he opened his borders to give courses as a flamenco dance teacher in 
different countries such as Japan, Germany and France. He currently lives in 
Madrid, where he continues his training at the Amor de Dios centre, while touring 
the world with his flamenco fusion show.

Antoine Spranger (*1992 in St.Marcellin, France) studied jazz piano with professors 
Jörg Reiter and Rainer Böhm in Mannheim, after devoting himself mainly to 
classical music. He has already toured several countries and played at festivals with 
various projects, but his main focus is the quintet Bilderband, with which he won 
first prize at the Future Sounds competition in Leverkusen and was a finalist at the 
international jazz competition in Burghausen in 2017 and at the Getxo jazz 
competition in Spain in 2018.

as well as the trio he founded at the end of 2019 with Parisian bassist Matis 
Regnault and drummer Tobias Frohnhöfer, with which he was awarded a 
scholarship by the Arts Foundation in 2019 and won second place in the 
prestigious ‘Prix David Ostromooukhov’ competition in 2024.



MARCOS GONZÁLEZ - PERCUSSION

JOAQUÍN SÁNCHEZ - FLUTE,  HARMONICA AND CLARINET

Marcos González is a Cuban percussionist based in Germany since 2013. As a 
trained professional musician (Conservatory ‘Amadeo Roldán’ and ‘Manuell 
Saumell’ in Havana, Cuba) and teacher in the field of percussion, he has performed 
in his home country with renowned musicians and bands. For example: the big 
band of Joaquín Betancourd (Latin Grammy winner), José Loyola (member of the 
band ‘Buena Vista Social Club’) and ‘La Charanga de Oro’ and ‘Cuban Flamenco 
Company’. These projects were always a challenge due to the different musical 
styles and involved a high level of interpretation. He performed on television and at 
various festivals in front of demanding ‘connoisseur’ audiences. This explains the 
different knowledge of the musical styles of flamenco, pop, jazz and Latin music.

Joaquín Sánchez is a musician, educator and educator. He is a tireless searcher of 
new sounds, instruments and music from here and there. He plays clarinets, 
harmonicas, flutes and whistles in general. He teaches music at the University of 
Granada and has been teaching on the Master's Degree in Flamenco at the ESMUC 
(Barcelona) and on the Master's Degree in Jazz and Modern Music and the Master's 
Degree in Flamenco at the Escuela de Música Creativa (Madrid) since 2014.

Joaquín has accompanied artists such as Pasión Vega, Javier Ruibal, Rubem Dantas 
and his childhood friend and great singer-songwriter Alberto Alcalá. He has toured 
the world as a clarinettist with the BGKO (Barcelona Gipsy Balkan Orquestra) and 
collaborated with artists such as Jorge Pardo, Mastreta, Fetén Fetén and many 
others. With El Selu, El Musical, he has toured all over Spain playing the clarinet, 
bass clarinet, flute, harmonica, trombone, trumpet and flugelhorn, as well as 
instruments created by himself, such as the piston mop, the butane bagpipe and the 
chromatic dustpan. He has recorded numerous soundtracks for film, theatre and 
advertising, including the soundtrack for the film ‘Klaus’ and the play ‘Don't Disturb’, 
performed internationally by Vaivén Teatro. With the play ‘Descendimiento’, directed 
by Carlos Marquerie, for which he developed the music together with El Niño de 
Elche and Clara Gallardo, he was nominated as a finalist for the MAX award.



MARKO MEBUS - TRUMPET

BRANKO ARNSEK - DOUBLE BASS

Born in 1993, Marko started playing trumpet at the age of 10 in his village music 
orchestra. After several international tours with this band, as well as a number of 
other projects as part of the school and acquaintances made through LaJazzO, 
Marko was a member of the Bundesjazzorchester under Niels Klein and Jiggs 
Whigham from 2016 to 2018. Marko Mebus leads several ensembles of his own 
and is active throughout Germany as a soloist, principal trumpeter, composer, 
arranger and teacher. In his still young career, he has already worked with many 
jazz greats, such as Sebastian Sternal, Denis Gäbel, Alexandra Lehmler, Thomas 
Bachmann, Nils Landgren, Klaus Doldinger and Alvaro Soler, and leads several of 
his own ensembles and is active throughout Germany as soloist, principal trumpet 
player, composer, arranger and trumpet teacher.

The jazz bassist Branko Arnsek, originally from the former Yugoslavia, has always 
oscillated between the most diverse cultural worlds. Whether in the Balkans, in 
modern or old jazz, in Latin jazz or flamenco jazz, he feels at home everywhere. His 
numerous recordings and the names of the musicians with whom he has shared the 
stage bear witness to this. As a virtuoso soloist capable of telling stories with his 
instrument and as a rhythmic accompanist, he always knows how to captivate his 
listeners.



Ein Album
gegen das Heimweh

HEILBRONN Flamenco trif ft auf (Latin-)Jazz: Der Percussionist
Miguel Llobell hat sein Debüt „Viento Sur“ veröffentlicht

Von unserem Redakteur
Ranjo Doering

L
eugnen kann und will er es
nicht: Dass er sein Debütal-
bum „Viento Sur“, auf
Deutsch: Südwind, genannt

hat, hat bei Miguel Llobell mit Heim-
weh zu tun. „Ich fühle mich hier
wohl, habe in Deutschland eine Fa-
milie gegründet. Und doch vermisse
ich Spanien. Nicht unbedingt die
Sprache oder das Wetter, es ist viel-
mehr die Umgangskultur, wie die
Menschen miteinander interagie-
ren“, beschreibt der 36-Jährige eine
gewisse Melancholie, die in die acht
Lieder des Albums eingeflossen ist.
Acht Lieder, in denen Llobell, der an
der Heilbronner Musikschule Per-
kussion und Schlagzeug unterrich-
tet, munter Einflüsse von Flamenco,

(Latin-)Jazz und
Salsa sowie weite-
ren Musikgenres
vermischt. Eige-
ne Stücke treffen
da auf neu arran-
gierte Cover, un-
ter anderem „Can-

taloupe Island“ von Jazz-Legende
Herbie Hancock. „Meine Wurzeln
liegen im Flamenco“, nennt der Mu-
siker die traditionsreiche Aus-
drucksform der Volkskunst, die von
der Unesco sogar in das Immateriel-
le Weltkulturerbe aufgenommen
wurde, als Basis. „Wo ich herkom-
me, findet man den Flamenco auf
der Straße. Das ist kein Klischee,
überall wird gesungen und getanzt.
Flamenco ist ein Teil des Lebens.“

Werdegang Vor elf Jahren kommt
Miguel Llobell nach Deutschland,
eigentlich nur für eine Reihe von
Konzerten. „Ich war mir völlig si-
cher, ich gehe zurück nach Spa-
nien.“ Auf weitere Auftritte folgt der
Wunsch nach einem Studium – Jazz
und Popularmusik an der Hoch-
schule für Darstellende Kunst und
Musik in Mannheim soll es werden.
„Percussion spielt in dem Studien-
gang eine wichtige Rolle.“ Die erste
Bewerbung scheitert noch wegen
mangelnder Deutschkenntnisse,
ein Jahr später klappt es. Heute ist
Miguel Llobell umtriebig: Neben
der Arbeit an der Musikschule hat er

einen Lehrauftrag für Percussion an
der Hochschule für Musik Saar in
Saarbrücken inne, hat bei Musical-
produktionen am Theater Heil-
bronn mitgewirkt und ist regelmä-

ßig als Percussionist bei den Frei-
lichtspielen Schwäbisch Hall tätig.

Geboren ist Miguel Llobell im an-
dalusischen Cádiz. Als Kind muss er
oft umziehen. Der Grund? Seine

Mutter arbeitet als Regisseurin. Von
Córdoba geht es nach Sevilla, von
London zurück nach Barcelona und
Madrid. „Wir waren gefühlt immer
unterwegs, das war nicht einfach.

Die Familiengeschichte ist ein we-
nig kompliziert.“ Llobell lernt Gei-
ge, wechselt mit 13 Jahren zu
Schlagzeug und Percussion. „Ich
brauche das“, bringt er in knappen
Worten den Stellenwert von Musik
in seinem Leben auf den Punkt,
weist auch auf die physische Kom-
ponente hin. „Musik machen ist wie
Sport. Ich mag das Gefühl, dass man
mit seinem Percussion-Instrument
in direktem Kontakt steht.“

Mentor Geprägt hat Miguel Llobell
vor allem die Zeit, in der er von Ru-
bem Dantas unterrichtet wurde. „Er
ist der Godfather of Percussion“,
sagt Llobell über den brasiliani-
schen Musiker, der in seiner Karrie-
re bereits mit Größen wie Paco de
Lucía oder Chick Corea zusammen-
arbeitete. „Er wurde mir auf einer
Party vorgestellt und hat mir den
Flamenco gezeigt. Inzwischen ist er
ein Mentor, aber auch ein Freund“,
so der zweifache Familienvater.

„Viento Sur“ ist für den Musiker
eine Art Rückversicherung der eige-
nen Kreativität. „Als Percussionist
arbeitet man in der Regel mit Leu-
ten. Man darf seine kreative Seele
aber nicht verlieren. Zu komponie-
ren, zu arrangieren, ist wichtig.“ Da-
rüber hinaus möchte Llobell das Al-
bum als Visitenkarte verstanden
wissen, um bei Konzertveranstal-
tern etwas vorweisen zu können. In
diesem Jahr sind bereits Auftritte in
Mannheim und im Neuen Globe in
Schwäbisch Hall geplant.

INFO Mehr zum Musiker
Das Album „Viento Sur“ ist bei allen gän-
gigen Streamingplattformen abrufbar,
mehr auch unter www.mllobell.com.

„Man darf seine kreative Seele nicht verlieren“: Percussionist und Komponist Miguel Llobell arbeitet an der Musikschule
Heilbronn, war am Theater Heilbronn und bei den Freilichtspielen Schwäbisch Hall tätig. Foto: Mario Berger

Projekte
Ein Konzert in Heilbronn hat Miguel
Llobell bislang noch nicht gespielt –
auch aus Mangel an Auftrittsmög-
lichkeiten, wie er sagt. „In anderen
Städten gibt es Bars und Clubs. In
Heilbronn ist noch Luft nach oben.
Ich möchte da ein wenig Bewegung
reinbringen“, sagt der 36-Jährige,
der einige Ideen im Kopf hat, darun-
ter ein Musikprojekt für Kinder und
eine Weltmusik-Jamsession. rad
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Gute Nacht-Geschichten
HEILBRONN Autor Harald Riegg ser-
viert am Donnerstag, 20.30 Uhr, in
der Bar Emma 23 in der Salzstraße
literarisches Hirnfutter und liest
Gute Nacht-Geschichten.

Kabarett mit Johann König
SINSHEIM Für die Vorstellung von
Kabarettist Johann König am Don-
nerstag um 20 Uhr in der Dr.-Sieber-
Halle gibt es noch wenige Restkar-
ten. Tickets im Internet unter
www.roth-friends.de.

Veranstaltung abgesagt
HEILBRONN Die Veranstaltung „Ope-
rette meets Jazz“ am Donnerstag im
Kulturkeller ist abgesagt. Ein Er-
satztermin steht noch nicht fest.

Comedian Rolf Miller
BRACKENHEIM Mit seinem Pro-
gramm „Wenn nicht wann dann
jetzt“ kommt Kabarettist Rolf Miller
am Freitag um 20 Uhr ins Bürger-
zentrum. Tickets unter www.buer-
gerzentrum-brackenheim.de.

Hiss in Maschinenfabrik
HEILBRONN Walzer und Blues, Folk
und Ska, Polka und Roll spielt die
Band Hiss am Freitag um 20 Uhr in
der Maschinenfabrik, Olgastraße
45. Tickets gibt es unter www.ma-
schinenfabrik-hn.de/programm.

Performancekunst-Film
NECKARSULM Das Künstlerduo
Vestand-Page zeigt am Freitag, 19
Uhr, eine Vorschau seines Perfor-
mancekunst-Films „Strata“ in der
VHS. Dafür sind Künstler und Wis-
senschaftler in den Weltkulturerbe-
höhlen der Schwäbischen Alb zu-
sammengekommen, um in den
Fluss der menschlichen Zivilisation
zu blicken. Anmeldung: www.vhs-
neckarsulm.de.

Kabarett mit Staub
OBERSULM Volkmar Staub ist am
Freitag um 20 Uhr mit seinem Kaba-
rettprogramm „Lachen heißt Zähne
zeigen“ zu Gast im Kulturhaus. Kar-
ten per E-Mail an obersulm@vhs-un-
terland.de.

Termine
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Puzzle fun and reading pleasure in 
comics

Number salad
Find the number sequences that can run from right to 
left or from left to right, from top to bottom or from 
bottom to top or even diagonally.

148868 - 163599 - 340863 - 4205 - 484061 -
727466 - 8609 - 8868 - 8980 - 905974

Swiss by numbers
The same numbers mean the same letters. By trial and error, assign a letter to each number and enter it in the 
puzzle to create a complete puzzle.

Sudoku

Peanuts - The daily comic fun Solutions of the
last issue
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Dates

Good night stories
HEILBRONN Author Harald Riegg will 
be presenting literary brain food and 
reading good night stories at Bar 
Emma 23 in Salzstraße on Thursday 
at 8.30 pm.

Cabaret with Johann 
König
SINSHEIM There are still a few tickets 
left for the performance by cabaret 
artist Johann König on Thursday at 8 
p.m. in the Dr. Sieber Halle. Tickets 
on the Internet at www.roth-
friends.de.

Event canceled
HEILBRONN The event "Ope- rette 
meets Jazz" on Thursday in the 
Kulturkeller has been canceled. A 
replacement date has not yet been 
set.

Comedian Rolf Miller
BRACKENHEIM Cabaret artist Rolf 
Miller comes to the Bürgerzentrum 
on Friday at 8 pm with his program 
"Wenn nicht wann dann jetzt". 
Tickets at www.buer- gerzentrum-
brackenheim.de.

Hiss in machine factory
HEILBRONN Waltz and blues, folk and 
ska, polka and roll will be played by 
the band Hiss on Friday at 8 pm at   
Maschinenfabrik,   Olgastraße
45. tickets are available at www.ma- 
schinenfabrik-hn.de/programm.

Performance art film
NECKARSULM The artist duo Vestand-
Page will be showing a preview of 
their performance art film "Strata" at 
the VHS on Friday at 7 pm. Artists 
and scientists have come together in 
the World Heritage caves of the 
Swabian Alb to look into the flow of 
human civilization. Registration: 
www.vhs- neckarsulm.de.

Cabaret with dust
OBERSULM Volkmar Staub died on

By our editor Ranjo 
Doering

e can't and won't deny it: the 
fact that he named his debut 
album "Viento Sur", which 
means "South Wind", "Viento 
Sur".

for Miguel Llobell has to do with 
feeling at home. "I feel at home here, 
I've started a family in Germany. And 
yet I miss Spain. Not necessarily the 
language or the weather, it's much 
more the culture, the way people 
interact with each other," says the 
36-year-old, describing a certain 
melancholy that has flowed into the 
eight songs on the album. Eight 
songs in which Llobell, who teaches 
percussion and drums at the 
Heilbronn music school, cheerfully 
incorporates influences from 
flamenco,

(Latin) jazz and 
salsa as well as 
other musical 
genres. pieces 
meet newly 
arranged covers, 
including "Can-

taloupe Island" by jazz legend Herbie 
Hancock. "My roots are in 
flamenco," says the musician, citing 
the traditional form of folk art, which 
has even been included in the 
Intangible World Cultural Heritage 
by Unesco, as the basis. "Where I 
come from, you can find flamenco on 
the street. It's not a cliché, people are 
singing and dancing everywhere. 
Flamenco is a part of life."

Career Miguel Llobell came to 
Germany eleven years ago, actually 
just for a series of concerts. "I was 
absolutely sure I was going back to 
Spain." More gigs were followed by 
the desire to study jazz and popular 
music at the University of 
Performing Arts and Music in 
Mannheim.
"Percussion plays an important role 
in the course." The first

An album 
against 
homesickness

HEILBRONN Flamenco meets (Latin) jazz: percussionist Miguel 
Llobell has released his debut "Viento Sur"

"You can't lose your creative soul": percussionist and composer Miguel Llobell works at the Heilbronn Music School 
and has worked at the Heilbronn Theater and the Schwäbisch Hall Open Air Theatre. Photo: Mario 

Berger

Projects
Miguel Llobell has not yet played a 
concert in Heilbronn - partly due 
to a lack of performance 
opportunities, as he says. "There 
are bars and clubs in other cities. 
There's still room for in 
Heilbronn. I want to get things 
moving," says the 36-year-old, 
who a few ideas in mind, including 
a music project for children and a 
world music jam session. rad

The family history is a little 
complicated." Llobell learned to play 
the and switched to drums and 
percussion at the age of 13. "I need 
it," is how he succinctly sums up the 
importance of music in his life, also 
pointing out the physical component. 
"Making music is like sport. I like the 
feeling of being in direct contact with 
my percussion instrument."

Mentor Miguel Llobell was 
particularly influenced by the time he 
was taught by Ru- bem Dantas. "He 
is the godfather of percussion," says 
Llobell about the musician, who has 
already worked with greats such as 
Paco de Lucía and Chick Corea 
during his career. "I was introduced 
to him at a party and he showed me 
flamenco. He is now a mentor, but 
also a friend," says the father of two.

For the musician, "Viento Sur" is a 
kind of reassurance of his own 
creativity. "As a percussionist, you 
usually work with people. But you 
can't lose your creative soul. 
Composing and arranging is 
important." Llobell also wants the 
album to be seen as a calling card so 
that he has something to show 
concert . Performances are already 
planned this year in Mannheim and 
at the Neue Globe in Schwäbisch 
Hall.

Friday at 8 pm with his Kaba
rett program "Laughter means 
showing teeth" at the Kulturhaus. 
Tickets by e-mail to obersulm@vhs-
un- terland.de.

Application still fails due to
lack of German, a year later it works 
out. Today, Miguel Llobell is a busy 
man: in addition to his work at the 
music school, he has

a teaching position for percussion at
at the Hochschule für Musik Saar in 
Saarbrücken, has worked on musical 
productions at the Theater Heilbronn 
and is a regular guest at the

as a percussionist with the Frei-
lichtspiele Schwäbisch Hall. Miguel 

Llobell was born in the an-
dalusian Cádiz. As a child, he often 
had to move house. The reason? His

Mother works as a director. From
Córdoba to Seville, from London 
back to Barcelona and Madrid. "It 
felt like we were always on the road, 
it wasn't easy.

INFO More about the musician
The album "Viento Sur" is available on 
all major streaming platforms, more at 
www.mllobell.com.
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C¿ŵŵ¿
WĶŵŵĆĨĆ ĆĨ ²¿ŭ
[ƘĆÜƘŵĔĆŭ�ā¿
NāŭĆĨó¿Ĩŕ)ƕŕ ¶șƕŮșȆơĂƳșƽǼŕƕ ŮȮƍǼș
ĂƬ ¶ƽƳƳșĂŽĽ ȧŹǠ �ƽȷŕƬęŕǼĽ ȪƬ ǉƸ
ÌƍǼ ƕƳ łŕǼ ¶șƕŮșȆơƕǼĩƍŕ KƕƽĂĩƍƕƓ
Ƴƽ ®ƽȆȆƕƳƕȆ Ǯ©ŕșƕșŕ �ŕȆȆŕ ȆƽƤŕƳƓ
ƳŕƤƤŕǰ ĂȪŮǠ �ƍƽǼ ȪƳł âƽơĂƤȆƽƤƕȆƓ
șŕƳ ȸŕǼłŕƳ ȷƽƬ uƤĂȷƕŕǼ ȪƳł ŕƕƓ
ƳŕƬ uȪƳȆșƍĂǼƬƽƳƕȪƬ ĂȪȆ łŕƬ
ĂȪȆŽŕƍŕƳłŕƳ ǉƸǠ qĂƍǼƍȪƳłŕǼș ęŕƓ
ŽƤŕƕșŕșǠ )ƕŕ KŕȆĂƬșƤŕƕșȪƳŽ ƍĂș
uƕǼĩƍŕƳƬȪȆƕơłƕǼŕơșƽǼ ȪƳł �ŕƓ
ɅƕǼơȆơĂƳșƽǼ qȮǼŽŕƳ �ǼŕƕłŕƳęĂĩƍǠ
uĂǼșŕƳ Žƕęș ŕȆ ȪƳșŕǼ ĂƳłŕǼŕƬ ȪƳƓ
șŕǼ ȸȸȸǠƽŕƍǼƕƳŽŕƳƓŕȷĂƳŽŕƤƕȆĩƍǠ
łŕ Ȇƽȸƕŕ Ăę ǉŝ ÌƍǼ ĂƳ łŕǼ �ęŕƳłƓ
ơĂȆȆŕ ƕƬ uǼŕȪɅŽĂƳŽǠ

[�āƽ��Ćŵ�ā +�ĖĖŕ )ƕŕ ŽǼĂȪŕƳ �ƽƓ
ȷŕƬęŕǼșĂŽŕ ęŕǼŕƕĩƍŕǼșŕ łŕǼ ¶șȪșșƓ
ŽĂǼșŕǼ IƕŽȪǼĂƤĩƍƽǼ ȪƬ ŕƕƳ łŕƬÂƽƓ
șŕƳŽŕłŕƳơŕƳ ŽŕȸƕłƬŕșŕȆ �ęŕƳłƓ
ơƽƳɅŕǼș ƕƳ ¶șǠ�ĂǼơȪȆǠ )ŕǼ ǉƸŵȑ ȷƽƳ
UŕƤƬȪșƍ®ƕƤƤƕƳŽ ŽŕŽǼȮƳłŕșŕ ǮIƕŽȪƓ
ǼĂƤĩƍƽǼǰ łŕǼ KŕłĉĩƍșƳƕȆơƕǼĩƍŕ ƕƳ
¶șȪșșŽĂǼș șǼȪŽ ȆŕƕƳ uƽƳɅŕǼșǗǼƽƓ
ŽǼĂƬƬ ƕƳ UĂƤƤ ȪƳșŕǼ łŕǼ yŕƕșȪƳŽ
ȷƽƳ �ȆȪơĂ ¶ĂƳșȪǼǼƕ ȷƽǼǠ �ŕŽƤŕƕșŕș
ƍĂęŕƳ łŕƳ �ƍƽǼ łĂȆ �ƤŕĩƍęƤĉȆŕǼƓ
/ƳȆŕƬęƤŕ Ǯ�ĂǗŕƤƤĂ ¶ĩƕƳșƕƤƤĂǰ ȪƳł
ĂƳ łŕǼ �ǼŽŕƤ qŕƳȆ äƽƤƤŕƳȆĩƍƤĉŽŕǼǠ
úȪǼ�ȪůȮƍǼȪƳŽ ŽŕƤĂƳŽșŕƳ łƕŕ�ƍƽƓ
ǼĂƤƬƽșŕșșŕ ǮUŕǼǼ qŕȆȪ�ƍǼƕȆșĽƬŕƕƳȆ
yŕęŕƳȆ yƕĩƍșĽ łĂȆ ǮÂŕ )ŕȪƬǰ ȷƽƳ

�ƳșƽƳ�ǼȪĩơƳŕǼ ȪƳłłƕŕ Ǯ�ŕȆȆŕ ŕƳ
ƤǶƍƽƳƳŕȪǼ łȪ ¶ĂƕƳșƓ¶ĂĩǼŕƬŕƳșǰ
ǚIǼƽƳƤŕƕĩƍƳĂƬȆƬŕȆȆŕǜ łŕȆ ęŕƤŽƕƓ
ȆĩƍŕƳuƽƬǗƽƳƕȆșŕƳ qƽȆŕǗƍ qƽƳŽŕƳǠ

)ŕƳ łǼŕƕäŕǼơŕƳ ŽŕƬŕƕƳȆĂƬ ƕȆș
łƕŕ �ȪůȮƍǼȪƳŽ łȪǼĩƍ �ƍƽǼĽ �ǼŽŕƤ
ȪƳł ŕƕƳ ǼŕƕƳŕȆ �ƤŕĩƍęƤĉȆŕǼŕƳȆŕƬƓ
ęƤŕ ĂƳȆșĂșș łŕȆ ĂƳȆƽƳȆșŕƳ ȮęƤƕĩƍŕƳ
ȆƕƳŮƽƳƕȆĩƍŕƳ �ǼĩƍŕȆșŕǼȆǠ )ƕŕ ƬƽƓ
łŕǼƳŕ �ŕȆȆŕ ȷƽƳ qƽȆŕǗƍ qƽƳŽŕƳĽ
ŕƳșȆșĂƳłŕƳ łƕǼŕơș ƳĂĩƍ łŕƬ úȸŕƕƓ
șŕƳ äŕƤșơǼƕŕŽĽ ƕȆș ȸŕƕșŽŕƍŕƳł ȪƳƓ
ęŕơĂƳƳșǠ �ęŕǼ Ȇƕŕ ŕǼƳșŕșŕ șǼƽșɅ łŕǼ
�ƽłŕǼƳƕșĉș ŕƕƳŕȆ ɅȪŽŕŽŕęŕƳŕǼƬĂƓ
ƂŕƳ ƬĂƂȷƽƤƤ łƕȆȆƽƳƕŕǼŕƳłŕƳ úȪƓ
ȆĂƬƬŕƳơƤĂƳŽȆ ȷƕŕƤ �ŕƕŮĂƤƤ ȷƽƳ łŕƳ

ȷƕŕƤŕƳ úȪƍǁǼŕǼƳǠ )ĂȆ ƬĂŽ ĂȪĩƍ ĂƳ
łŕǼ ȷƕŕƤŽŕȆșĂƤșƕŽŕƳ /ǼȆĩƍŕƕƳȪƳŽȆƓ
ȸŕƕȆŕ łŕǼuƽƬǗƽȆƕșƕƽƳ ƤƕŕŽŕƳǠ )ĂȆ
ǗƍƽƳȆșĂǼơŕÂȪșșƕ łŕȆ ŽŕȆĂƬșŕƳ�ȪŮƓ
ŮȮƍǼȪƳŽȆĂǗǗĂǼĂșŕȆ ƕȆș ȸŕƕșŽŕƍŕƳł
ęŕȆĩƍǼĉƳơș ĂȪŮ łƕŕ ęŕȆƽƳłŕǼŕƳ łȾƓ
ƳĂƬƕȆĩƍŕƳ UǁƍŕǗȪƳơșŕǠ

Ŧ;Ė�ŵŵĆŵ�ā¿ŭŧ �Ėŵ ¿ŵ ĆŵƘ
)ĂɅȸƕȆĩƍŕƳ Žƕęș ŕȆ ĂƤƤŕǼƤŕƕ �ƓĩĂƓ
ǗŕƤƤĂƓIƽǼƬșŕƕƤŕ łŕȆ�ƍƽǼȆȏ ĂȪĩƍ łƕŕ
�ǼŽŕƤ ƍĂș ¶ƽƤƕ ȪƳł łĂȆ �ƤŕĩƍęƤĉȆŕǼƓ
ƽǼĩƍŕȆșŕǼ ŕǼơƤƕƳŽș ǮȆƽƤƽǰǠ�ƕĩƍș ƳȪǼ
łĂȆĽ ĂȪĩƍ ơƤŕƕƳŕǼŕ [ƳȆșǼȪƬŕƳșĂƤƓ
ŽǼȪǗǗƕŕǼȪƳŽŕƳ ǮǼŕłŕƳǰ łĂƳƳ ȪƳł
ȸĂƳƳ ĂȪĩƍ ĂƤƤŕƕƳŕǠ ¶ƽ ŕƳșȆșŕƍș ŕƕƳĽ

łƕŕ �ƍǼŕƳ ȸŕƳƕŽŕǼ ęŕƤĂȆșŕƳłŕȆĽ
ȸŕĩƍȆŕƤȷƽƤƤŕȆĽ łŕșĂƕƤƤƕŕǼșŕǼŕȆ
uƤĂƳŽęƕƤłĽ łĂȆ ĂȪĩƍłƕŕ ¶ǗǼĂĩƍŕłŕȆ
�ƍƽǼȆ ƍǁǼŕƳ ƤĉȆȆșǠ úȪłŕƬ ƕȆș łƕŕ
ɅƕŕƬƤƕĩƍ ǗƽƤȾǗƍƽƳŕ ¶ĩƍǼŕƕęȸŕƕȆŕ
ȆŕƍǼ ƤƕƳŕĂǼȏ łƕŕ ƬŕƤƽłƕȆĩƍŕƳ âŕǼƓ
ƤĉȪŮŕ ȸƕǼơŕƳ șǼƽșɅ ƕƍǼŕǼ �ƽłŕǼƳƕƓ
șĉș ȆĂƳŽƤƕĩƍ ȪƳł łĂȆ KĂƳɅŕ ǮơƤĂȆȆƕƓ
ȆĩƍŕǼǰĽ ĂƤȆ ŕȆ ƕȆșǠ

�Ė�ŵ¿ŭ ²ĶġĆĨĆ¿ŭ¿Ĩ
�Ȫĩƍ ơŕƕƳŕ ŽǼƽƂŕ �ŕơĂƳƳșƍŕƕș ƍĂș
qƽƍĂƳƳ ¶ŕęĂȆșƕĂƳ �ĂĩƍȆ �ƤŕĩƍęƤĉȆƓ
ŕǼŮĂȆȆȪƳŽ łŕǼÂǼĂȪŕǼƬƽșŕșșŕ ǮUŕǼǼ
qŕȆȪ �ƍǼƕȆș şǰ ƕƳ łŕǼ /ǼȆșŮĂȆȆȪƳŽǠ
[Ƭ úȪȆĂƬƬŕƳȸƕǼơŕƳ Ƭƕș łŕƳ �ƤĉƓ

ȆŕǼƳ ơĂƳƳ Ȇƕĩƍ łŕǼ�ƍƽǼ ƕƬäŕȆŕƳșƓ
ƤƕĩƍŕƳ ơĂȪƬłȪǼĩƍȆŕșɅŕƳǠÂǼƽșɅ ĂƳƓ
ŽŕƬŕȆȆŕƳ ŮŕƕŕǼƤƕĩƍŕƬÂŕƬǗƽȸƕǼơș
łŕǼ ȆĩƍǁƳŕ �ƍƽǼơƤĂƳŽ ǧȪĂȆƕ ƳȪǼ
ǮƕƳȆșǼȪƬŕƳșĂƤǰȏ łƕŕ �ƤĉȆŕǼ ȆƕƳł ŮȮǼ
łƕŕ ơƤŕƕƳŕ uƕǼĩƍŕ ɅȪ ǗƍƽƳȆșĂǼơǠ

úȪ�ŕŽƕƳƳłŕȆ ęŕơĂƳƳșŕǼŕƳ ȆǗĉșƓ
ǼƽƬĂƳșƕȆĩƍŕƳ ǮÂŕ)ŕȪƬȆǰ ȷƽƳ�ƳƓ
șƽƳ �ǼȪĩơƳŕǼ ȆĩƍŕƕƳș łƕŕȆŕ Ƴƽĩƍ
ŽŕȸĂƤșƕŽŕǼŕ ©ƍƽƳƬĂȆȆŕ ĂƳŽŕƬŕȆƓ
ȆŕƳŕǼǠ [Ƴ ƳȪǼ ƽǼŽŕƤęŕŽƤŕƕșŕșŕƳ ©ĂǼƓ
șƕŕƳ ƕȆș łŕǼ ÂŕȽș łŕȆ ŽȪș ŽŕȆșĂƤșŕƳƓ
łŕƳ�ƍƽǼȆ ɅȪ ȷŕǼȆșŕƍŕƳȏ ƕƬ ŽǼƽƂŕƳ
IƽǼșŕ ȆŕșɅŕƳ Ȇƕĩƍ ƳȪǼ łƕŕ ¶ƽǗǼĂƳŕ
ŽŕŽŕƳ łĂȆ [ƳȆșǼȪƬŕƳșĂǼƕȪƬ ŕƕƳƕƓ
ŽŕǼƬĂƂŕƳ łȪǼĩƍǠ ®ĂƌƪŎǲ /ƛƛƌƪŶŎǲ

[ƘĆġġó¿ƽ�ĖƘĆó¿ŵ aĶƘ¿Ĩó¿²¿ĨĔ¿Ĩ
&¿ĆŵƘĖĆ�ā¿ŵ�¿ŭ %ĆóƮŭ�Ė�āĶŭ [ƘƮƘƘó�ŭƘ ā�Ƙ ĆĨ +�ĖĖ r¿ŭĔ¿ ÜƳŭ 
āĶŭ« �Ė¿�ā�Ė�ŵ¿ŭ ƮĨ² Iŭó¿Ė ōŭ�ŵ¿ĨƘĆ¿ŭƘŕ

��ŵ ;Ė�ŭĆĨ¿ƘƘ¿ĨŢƮ�ŭƘ¿ƘƘ ;Ė�ŭĆŵŵĆġĶ �Ʈŵ 
ŭ�ĆĖŵā¿Ćġ ƘŭĆƘƘ �ġ [�ġŵƘ�ó« ƧƝŕ
DĶƼ¿ġ�¿ŭ« Ʈġ ŀĬ fāŭ Ćġ &�ŵƘā�Ʈŵ }Ʈŭ =ĆĨ²¿Ĩ�Ʈ ĆĨ ;Ćŭ�ā�¿ŭóąCĆŵƘĖ�Ʈ �ƮÜŕ ��ŵ
�Ĩŵ¿ġ�Ė¿ ŵōĆ¿ĖƘ CƮŵĆĔ �Ʈŵ ġ¿āŭ¿ŭ¿Ĩ �ōĶ�ā¿Ĩŕ ��ǊƮ ĖĆ¿Ü¿ŭƘ CĶŭĆƘǊ ;ĶƮŭĆĖ &¿ą
²Ć�āƘĆġōƮĖŵ¿ŕ W¿ŵ¿ŭƼĆ¿ŭƮĨó ƮĨƘ¿ŭ ƽƽƽŕĖĆĨ²¿Ĩ�Ʈŕ²¿ŕ %ĶƘĶ© ōŭĆƼ�Ƙ

CƮŵĆĔ ƮĨ² UĶ¿ŵĆ¿ ĆĨ ;Ćŭ�ā�¿ŭóąCĆŵƘĖ�Ʈ

q¿ŭ��Ĩ²ŵĒƮ�ĆĖ�Ʈġ
IƘƘ ²ĆŭĆóĆ¿ŭƘ
�¿Ćġ %¿ŵƘ�ĔƘ
W¿óĆĶĨŕ ÌƳșŕǼ łŕƬ �ƽșșƽ ǮäƕǼ
ŮŕƕŕǼƳ �ƍƽǼŪǰ ęŕŽŕƍș łŕǼ ¶ĩƍȸĉƓ
ęƕȆĩƍŕ �ƍƽǼȷŕǼęĂƳł ǚ¶�âǜĽ ɅȪ
łŕƬ ĂȪĩƍ łŕǼ �ƍƽǼȷŕǼęĂƳł ®ŕŽƕƓ
ƽƳ uƽĩƍŕǼ ȪƳł łŕǼ �ƍƽǼȷŕǼęĂƳł
UƽƍŕƳƤƽƍŕ ŽŕƍǁǼŕƳĽ ȆŕƕƳ ǉȑŵƓƟĉƍƓ
ǼƕŽŕȆ �ŕȆșŕƍŕƳǠ UǁƍŕǗȪƳơș ƕȆș ŕƕƳ
IŕȆșĂơș ĂƬ �ƽƳșĂŽĽ ȧŵǠ �ƽȷŕƬƓ
ęŕǼĽ ȪƬ ǉƸ ÌƍǼ ƕƳ łŕǼ ¶șĂłșƍĂƤƤŕ
ƕƳ KǁǗǗƕƳŽŕƳǠ ÂŕƕƤ łŕȆ ©ǼƽƓ
ŽǼĂƬƬȆ ƕȆș łƕŕ �ȪůȮƍǼȪƳŽ łŕȆ
�ƍƽǼȸŕǼơȆ Ǯ/ĂǼșƍǼƕȆŕǰ ȷƽƳ �Ƥŕĩ
®ƽșƍǠ )ŕǼŕƳ yŕƕșȪƳŽ ƽęƤƕŕŽș ¶�âƓ
�ȪȆƕơłƕǼŕơșƽǼ �ƕơƽƤĂƕ �șșĽ łŕǼ ƕƳ
KŕǼĂęǼƽƳƳ ĂȪŮŽŕȸĂĩƍȆŕƳ ƕȆșǠ
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&Ė¿Ćŵ ŀ
&ĆƘ�ŭŭ¿Ĩ²ƮĶ ƮĨ²

ĶƼ¿ŭŵĶĨóŵ
r�Ė²¿Ĩ�Ʈŭóŕ úȸŕƕƬĂƤ yƕȷŕƬȪȆƕơ
Žƕęș ŕȆ ĂƬ äƽĩƍŕƳŕƳłŕ ƕƬ KƤŕƕȆ
ǉǠ )ƽǼș ƕȆș ĂƬ IǼŕƕșĂŽĽ ȧȧǠ �ƽȷŕƬƓ
ęŕǼĽ ȪƬ ȧɉ ÌƍǼ łĂȆ KƕșĂǼǼŕƳłȪƽ
[ƤƕƬƕșĂłƽ ĂȪȆ �ŕǼƤƕƳ ɅȪ KĂȆșǠ �ĂǼƓ
ĩƽ ©ƽƳĩŕ uĉǼŽŕƤ ȪƳł ¶ȷŕƳ ¶ĩƍƳŕƕƓ
łŕǼ ȆǗƕŕƤŕƳ ƕƳȆșǼȪƬŕƳșĂƤŕ /ƕŽŕƳƓ
ơƽƬǗƽȆƕșƕƽƳŕƳǠ ¶ƽȪƤĽ IȪƳơĽ ©ƽǗ
ȪƳł ®ƽĩơ ęǼƕƳŽŕƳ łƕŕ �ƤƤŕȾĩĂșȆ
łĂƳƳ ĂƬ ¶ĂƬȆșĂŽĽ ȧȞǠ �ƽȷŕƬęŕǼĽ
ĂȪŮ łƕŕ KƤŕƕȆƓǉƓ�ȮƍƳŕǠ )ŕǼ �ȪŮƓ
șǼƕșș łŕǼ �ƽȷŕǼęĂƳł ęŕŽƕƳƳș ȪƬ
ȧɉ ÌƍǼǠ

.ĨÜĶ D�ā¿ŭ¿ŵ ƮĨƘ¿ŭ ƽƽƽŕóĖ¿ĆŵŀŕĨ¿Ƙŕ

;Ķġĺ²Ć¿
Uŭ¿ġĆ¿ŭ¿ ÜƳŭ
ŦD¿ĆĨ ǊƮġ&¿Ė²Úŧ
+¿ĆĖ�ŭĶĨĨŕ )ĂȆ ¶șȮĩơ Ǯ�ŕƕƳ ɅȪƬ
KŕƤłŪǰ ȷƽƳ IƤĂȷƕĂ �ƽȆșŕ ŮŕƕŕǼș ĂƬ
IǼŕƕșĂŽĽ ȧȧǠ �ƽȷŕƬęŕǼĽ ©ǼŕƬƕŕǼŕ
ƕƬ uƽƬǁłƕŕƳƍĂȪȆ łŕȆ ÂƍŕĂșŕǼȆ
UŕƕƤęǼƽƳƳǠ )ƕŕ uƽƬǁłƕŕ łǼŕƍș
Ȇƕĩƍ ȪƬ łŕƳ �ǼĩƍƕșŕơșŕƳ ®ƕĩƍĂǼłĽ
łŕǼ ǉȓȧ�ƕƤƤƕƽƳŕƳ /ȪǼƽ ƕƳ łŕǼ yƽșƓ
șŕǼƕŕ ŽŕȸƽƳƳŕƳ ƍĂșǠ )ƽĩƍ ŕǼ ȸƕƤƤ
łŕƳ KŕȸƕƳƳ ɅȪƬ yŕƕłȸŕȆŕƳ ȆŕƕƓ
ƳŕǼ yƕŕęŕƳ ǗĂǼșƽȪș Ƴƕĩƍș ĂƳƳŕƍƓ
ƬŕƳǠ )ŕƳƳ ȆĩƍƤƕŕƂƤƕĩƍ ȸȮǼłŕ łĂȆ
ȆŕƕƳ ęƕȆƍŕǼƕŽŕȆĽ ŕǼŮȮƤƤșŕȆ yŕęŕƳ
ơƽƬǗƤŕșș ĂȪȆ łŕǼ �ĂƍƳ ȸŕǼŮŕƳǠ
)ƕŕ �ȪůȮƍǼȪƳŽ ęŕŽƕƳƳș ȪƬ ȧɉ
ÌƍǼǠ

�ŕƳ ǮâƕŕƳșƽ łŕƤ ȆȪǼǰ ęŕƓ
ȆĩƍȸƽǼ łĂȆ ¶ŕǗșŕșș ɅȪ
�ŕŽƕƳƳ łŕȆ ŕǼȆșŕƳ ¶ŕșȆ
ĂƬ ¶ĂƬȆșĂŽĂęŕƳłǠ

ÂǼƽƬǗŕșŕǼ �ĂǼơƽ �ŕęȪȆ ƍĂșșŕ
łĂŮȮǼ łŕƳ ¶ƽȪƳł ŕƕƳŕǼ ŽŕłĉƬǗŮƓ
șŕƳ ÂǼƽƬǗŕșŕ ŽŕȸĉƍƤș ȪƳł ȸĂǼ ɅȪ
łƕŕȆŕƬ ¶șȮĩơ ĂȪȆŽŕȆǗǼƽĩƍŕƳ ęŕƓ
ȆșƕƬƬŕƳł ȪƳł ȆƽǼŽșŕ ĂȪĩƍ ƕƳ ȆŕƕƓ
ƳŕƬ ¶ƽƤƽ ŮȮǼ ȷƕŕƤ )ǼƕȷŕǠ ©ƕĂƳƕȆș
�ƳșƽƕƳŕ ¶ǗǼĂƳŽŕǼ ȪƬȆǗƕŕƤșŕ łƕŕ
�ŕƤƽłƕŕ Ƭƕș ¶ơĂƤŕƳǠ

�ƕŽȪŕƤ yƤƽęŕƤƤ ȪƳł �ĂǼĩƽȆ
KƽƳɅĂƤŕɅ ƬȪȆȆșŕƳ Ƭƕș ƕƍǼŕƬ ©ŕǼƓ
ơȪȆȆƕƽƳȆȆǗƕŕƤ ĂȪŮ �ĂƟƽƳĽ �ƽƳŽĂȆ
ȪƳł ÂƕƬęĂƤŕȆ ŕǼȆș Ƴƽĩƍ
ŕșȸĂȆ ɅȪȆĂƬƬŕƳŲƳłŕƳǠ
�ƤȆ ŕƕƳŽŕȆǗƕŕƤșŕǼ ÂŕƕƤ łŕȆ
¶ŕǗșŕșșȆ ŕǼȸƕŕȆŕƳ Ȇƕĩƍ łĂƓ
ŽŕŽŕƳ łŕǼ ĂȪŮ IƤĂƬŕƳĩƽ
ȆǗŕɅƕĂƤƕȆƕŕǼșŕ KƕșĂǼǼƕȆș
�ƤŕƟĂƳłǼƽ ¶ȪĂǼŕɅ ®ƽĂĽ
uƽƳșǼĂęĂȆȆƕȆș �ǼĂƳơƽ
�ǼƳȆŕơ Ȇƽȸƕŕ ÂĉƳɅŕǼ ȪƳł
¶ĉƳŽŕǼ /Ƥ �ĂȸƕǠ

�ŕƕƬ ɅȸŕƕșŕƳ ¶șȮĩơ łŕȆ
�ęŕƳłȆĽ Ǯ¶ǗĂƕƳǰĽ ęƽș �ŕęȪȆ ĂȪŮ
łŕǼ ƳȪƳ ƽůŕƳ ơƤƕƳŽŕƳłŕƳ ÂǼƽƬƓ
Ǘŕșŕ ȆĩƍǁƳ ŽŕɅƽŽŕƳŕ ÂǁƳŕ ȪƳł
ǮUƽș [ƳșƽƳĂșƕƽƳǰǠ �ǼƳȆŕơ ęƤƕŕę ƕƳ
ȆŕƕƳŕƬ ¶ƽƤƽ ɅȪ łƕŕȆŕƬ ȷƽƳ ƤƕĩƍƓ
șŕǼŕƳ ÂĂŽŕƳĽ ĂęŕǼ ĂȪĩƍ ȷƽƬ ®ŕƓ
ŽŕƳ ƕƬ )ŕɅŕƬęŕǼ ȪƳł ƍŕǼęȆșƤƕƓ
ĩƍŕƬ yĂȪę ŕǼɅĉƍƤŕƳłŕƳ uƤĂȆȆƕơŕǼ

ȷƽƳ �ƍƕĩơ �ƽǼŕĂ ƕƬ ŕƍŕǼ șĉƳɅŕǼƕƓ
ȆĩƍŕƳ KǼƽƽȷŕǠ

äĂǼŕƳ ǮâƕŕƳșƽ łŕƤ ȆȪǼǰ ȪƳł
Ǯ¶ǗĂƕƳǰ ǼƍȾșƍƬƕȆĩƍ Ƴƽĩƍ ŕșȸĂȆ
ƬŕƍǼ łŕƬ ¶ƽƳ �ȪęĂƳƽ ȷŕǼȆĩƍǼƕŕƓ
ęŕƳĽ ȸȪǼłŕ ŕȆ Ƭƕș Ǯ/Ƥ ®ƕĂĩƍȪŕƤƽǰ
ŕƕƳłŕȪșƕŽ ŴĂƬŕƳĩƽƤĂȆșƕŽŕǼǠ )Ăęŕƕ
ęŕȆĩƍǼĉƳơșŕ Ȇƕĩƍ /Ƥ �Ăȸƕ Ƴƕĩƍș
ƳȪǼ ĂȪŮ łƕŕ Ǯ©ĂƤƬĂȆǰĽ łĂȆ ŮȮǼ łŕƳ
IƤĂƬŕƳĩƽ șȾǗƕȆĩƍŕ UĉƳłŕơƤĂșƓ
ȆĩƍŕƳĽ ȆƽƳłŕǼƳ ŽǼƕů ĂȪĩƍ ɅȪ łŕƳ
uĂȆșĂŽƳŕșșŕƳĽ łƕŕ ŕǼ ĂƤȆ ©ŕǼơȪȆȆƕƓ
ƽƳȆŕůŕơșŕ ŕƕƳȆŕșɅșŕǠ �ǼƳȆŕơ ƤƕŕƓ
ŮŕǼșŕ ŕƕƳ ŕǼɅĉƍƤŕǼƕȆĩƍŕȆ ¶ƽƤƽĽ ŽŕƓ
ŮƽƤŽș ȷƽƳ ¶ȪĂǼŕɅ ®ƽĂ ȪƳł ¶ǗǼĂƳƓ

ŽŕǼǠ �ȪȆłǼȪĩơȆȷƽƤƤ ŕǼƓ
ơƤĂƳŽ łĂɅȪ łĂȆ IƤȮŽŕƤƍƽǼƳ
ȷƽƳ �ŕęȪȆĽ ĂȪĩƍ ƬĂƤ ƕƬ
)Ȫŕșș Ƭƕș łŕǼ KƕșĂǼǼŕǠ

)ĂȆ ȷƽƬ IƤĂƬŕƳĩƽ ƍŕǼ
ęŕơĂƳƳșŕ ǼƍȾșƍƬƕȆĩƍŕ
¶șĂƬǗŮŕƳ ȪƳł uƤĂǗǗŕǼƳ
łŕǼ ¶ĩƍȪƍȆƽƍƤŕƳĽ úĂǗĂƓ
șŕĂłƽȆ ŽŕƳĂƳƳșĽ ƤƕŕŮŕǼșŕ /Ƥ
�Ăȸƕ łĂƳƳ ɅȪ łŕƳ ǮyăŽǼƕƓ

ƬĂȆ ƳŕŽǼĂȆǰ ȷƽƳ�ƕŽȪŕƤ �ĂșĂƬƽƓ
ǼƽȆĽ ŕƕƳ ơȪęĂƳƕȆĩƍŕǼ �ƽƤŕǼƽĽ łŕƳ
�Ăȸƕ ĂȪĩƍ ȆĉƳŽŕǼƕȆĩƍ ȷƽǼșǼȪŽǠ
úȸƕȆĩƍŕƳłȪǼĩƍ ȸĂǼ łĂȆ ©ȪęƤƕơȪƬ
ɅȪƬ �ƕșơƤĂșȆĩƍŕƳ ŕƕƳŽŕƤĂłŕƳǠ

¶ǗĂƳƳŕƳł ŽŕǼƕŕș łĂƳĂĩƍ UŕǼƓ
ęƕŕ UĂƳĩƽĩơȆ Ǯ�ĂƳșĂƤƽȪǗŕ [ȆƓ
ƤĂƳłǰǠ [Ƴ łŕǼ ƕƳ ȆŕƕƳŕǼ úȪȆĂƬƬŕƳƓ
ȆŕșɅȪƳŽ Ƴƽĩƍ ƟȪƳŽŕƳ KǼȪǗǗƕŕƓ

ǼȪƳŽ ęƽș łƽǼș ©ƕĂƳƕȆș ¶ǗǼĂƳŽŕǼ
Ƴƽĩƍ ŕƕƳŕƳ ƤŕƕĩƍșŕƳ �ƳơƤĂƳŽ ĂƳ
łŕƳ ȪǼȆǗǼȮƳŽƤƕĩƍŕƳ IȪƳơ łŕȆ
¶șȮĩơȆĽ ȸĉƍǼŕƳł ÂǼƽƬǗŕșŕǼ �ŕƓ
ęȪȆ ȆĩƍƽƳ łŕȪșƤƕĩƍ ƕƳ ®ƕĩƍșȪƳŽ
¶ƽƳ ŽƕƳŽǠ KƽƳɅĂƤŕɅ ƤƕŕŮŕǼșŕ łĂɅȪ
łƕŕ ÂƕƬęĂƤŕȆƓĽ yƤƽęŕƤƤ łƕŕ �ƽƳŽĂƓ
uƤĉƳŽŕǠ

}�ō�Ƙ¿�²Ķŵ ƮĨ² %ĖĶŭ¿Ķ
úȪƬ ÂǼƕƽ ȷŕǼơƤŕƕƳŕǼșĽ ŮƽƤŽșŕ łŕǼ
�ęȆĩƍƤȪȆȆ łŕȆ ŕǼȆșŕƳ ¶ŕșȆ Ƭƕș /Ƥ
�ĂȸƕĽ �ƕŽȪŕƤ yƤƽęŕƤƤ ȪƳł �ƤŕƟĂƳƓ
łǼƽ ¶ȪĂǼŕɅ ®ƽĂǠ úȪƬ ŽŕǗǼŕȆȆșŕƳ
IƤĂƬŕƳĩƽƓKŕȆĂƳŽ ŽŕȆŕƤƤșŕƳ Ȇƕĩƍ
�ĂȸƕȆ ƍĂǼșŕ úĂǗĂșŕĂłƽȆ ȪƳł IƕƳƓ
ŽŕǼȆĩƍƳĂƤɅŕƳ Ȇƽȸƕŕ ĂƳŽŕȆǗĂƳƳșŕǼ
IƤƽǼŕƽǠ ¶ƽ ȸŕǼłŕƳ łƕŕ ĂǼĂęŕȆơŕƳ
UĂƳłłǼŕƍȪƳŽŕƳ ȪƳł IƕƳŽŕǼęŕȸŕƓ
ŽȪƳŽŕƳ ŽŕƳĂƳƳșǠ

)ƕŕȆŕƳ ŕșȸĂȆ ɅȪǗĂĩơŕƳłŕǼŕƳ
�ƤŕŽǼƖĂȆ ȆĩƍƤƽȆȆŕƳ Ȇƕĩƍ ɅȪ �ŕŽƕƳƳ
łŕȆ ɅȸŕƕșŕƳ ¶ŕșȆ ŕșȸĂȆ șǼĂȪǼƕŽŕƓ
Ǽŕ ¶ŕŽȪƕǼƕƤƤĂȆ ĂƳĽ ȷƽƳ �Ăȸƕ ĂȪȆƓ
łǼȪĩơȆȆșĂǼơ ȷƽǼŽŕșǼĂŽŕƳǠ )ŕƬ
ŮƽƤŽșŕ ȸƕŕłŕǼ łƕŕ ¶ŕǗșŕșșęŕȆŕșƓ
ɅȪƳŽ Ƭƕș ŕƕƳŕƬȸŕƕșŕǼŕƳ ơȪęĂƳƕƓ
ȆĩƍŕƳ �ƽƤŕǼƽĽ �ƕƤƽ �ŕƳŖƳłŕɅǴ
Ǯ�ǧȪŕƤƤƽȆ ƽƟƽȆ ȷŕǼłŕȆǰǠ )ƕŕȆŕƳ
ƍĂș �ƳșƽƕƳŕ ¶ǗǼĂƳŽŕǼ Ƭƕș ɅĂǼșŕƳ
ÂĂȆșŕƳșǁƳŕƳ ŕƕƳŽŕƤŕƕșŕșǠ �ĂǼơƽ
�ŕęȪȆ ęƽș ŕƕƳŕƳ ƽůŕƳŕƳĽ ȆĩƍǁƳ
ŽŕȆĂƳŽƤƕĩƍŕƳ ÂƽƳ ĂȪŮ ȆŕƕƳŕǼ
ÂǼƽƬǗŕșŕĽ ȸĉƍǼŕƳł �ǼĂƳơƽ �ǼƳƓ

ȆŕơȆ ¶ƽƤƽ ƕƳ łŕǼ �ęƬƕȆĩƍȪƳŽ ƤŕƕƓ
łŕǼ ŕșȸĂȆ ȪƳșŕǼŽƕƳŽǠ

�ƽĩƍ ƬŕƍǼ ¶ƽƳ ȸĂǼ Ƭƕș
�ƍȪĩƍƽ âĂƤłŖȆǴ Ǯ�ĂƬęƽ ƕƳŴȪŕƳƓ
ĩƕĂłƽǰ ɅȪ ƍǁǼŕƳĽ ŕƕƳŽŕƤŕƕșŕș ȷƽƳ
�ŕęȪȆ ĂȪŮ łŕǼ ÂǼƽƬǗŕșŕǠ ©ƤǁșɅƓ
Ƥƕĩƍ ŮĂƳł ƬĂƳ ŕșƤƕĩƍŕ�ȪȆƕơŕǼ Ƭƕș
IƤĂƬŕƳĩƽƓUĉƳłŕơƤĂșȆĩƍŕƳĽ ȸƽɅȪ
ŕșȸĂ łŕǼ uƽƳșǼĂęĂȆȆ ȆƽƤƕȆșƕȆĩƍ ɅȪ
ƍǁǼŕƳ ȸĂǼǠ )ĂȆ ȸȪǼłŕ ȷƽƬ uƤĂƓ
ȷƕŕǼ Ƴƕĩƍș łƕǼŕơș ĂȪŮŽŕƳƽƬƬŕƳĽ
ȸŕȆƍĂƤę łƕŕȆŕǼ /ƕƳȆĂșɅ ŕșȸĂȆ ȪƳƓ
ƬƽșƕȷƕŕǼș ŕǼȆĩƍƕŕƳǠ ¶ǗĉșŕǼ ţ ƳĂĩƍ
ŕƕƳŕǼ IƤĂƬŕƳĩƽƓ/ƕƳƤĂŽŕ ţ ŽŕƤĂƳƓ
ŽŕƳ łƕŕ ÔęŕǼŽĉƳŽŕ ęŕȆȆŕǼǠ �ŕęȪȆ
ȆŕșɅșŕ ƕƳ łŕƳ �ȪƤŕǼƖĂȆ ƕƳ ơƤŕƕƳŕƓ
ǼŕǼ �ŕȆŕșɅȪƳŽ ȆŕƕƳ IƤȮŽŕƤƍƽǼƳ ƳŕƓ
ęŕƳ �ĂƟƽƳ ȪƳł KƕșĂǼǼŕ ȆŕƍǼ ȆșƕƬƓ
ƬȪƳŽȆȷƽƤƤ ŕƕƳǠ /Ȇ ƤƕŕƂ /Ƥ �ĂȸƕȆ
ÂĂƳɅ Ƭƕș ȆŕƕƳŕƳ ȆĩƍĂǼŮŕƳ �ơɅŕƳƓ
șŕƳ ȸŕƕĩƍŕǼ ơƤƕƳŽŕƳǠ

�Ăĩƍ �ǼșƍȪǼ ¶ĩƍȸĂǼșɅǴ ǮðƽȪ
ĂƳł șƍŕ �ƕŽƍș ĂƳł șƍŕ �ȪȆƕĩǰ
ƬȮƳłŕșŕ łĂȆ uƽƳɅŕǼș ƕƳ ©Ăĩƽ łŕ
yȪĩƖĂȆ IƤĂƬŕƳĩƽƓ®ȪƬęĂ Ǯ/ƳșǼŕ
łƽȆ ĂŽȪĂȆǰĽ łŕƳ łĂȆ ©ȪęƤƕơȪƬƬƕș
ȷƕŕƤ �ŕƕŮĂƤƤ ęŕĂƳșȸƽǼșŕșŕǠ �ƤȆ
)ĂƳơ ŽĂę ŕȆ ŕƕƳ ©ƽșǗƽȪǼǼƕ ĂƳ IƤĂƓ
ƬŕƳĩƽȆșȮĩơŕƳĽ ɅȪ łŕƳŕƳ /Ƥ �Ăȸƕ
Ƴƽĩƍ ŕƕƳƬĂƤ ĂȪȆłǼȪĩơȆȆșĂǼơ ȆŕƕƳ
ŽĂƳɅŕȆ uǁƳƳŕƳ ɅŕƕŽșŕ ţ ȪƳł ĂȪĩƍ
łƕŕ ǉȓɉ uƽƳɅŕǼșęŕȆȪĩƍŕǼƕƳƳŕƳ
ȪƳł ƓęŕȆȪĩƍŕǼ ƬƕșȆƕƳŽŕƳł ȪƳł
ƬƕșơƤĂșȆĩƍŕƳł ŕƕƳęŕɅƽŽǠ

a�ĨǊ¿ŭ ƮĨ² [�Ĩó¿ŭ �Ė C�ƽĆ
ŵ�āĖ�óƘ ²�ŵ UƮ�ĖĆĔƮġ �¿ŵĶĨ²¿ŭŵ
ĆĨ ŵ¿ĆĨ¿Ĩ ��ĨĨŕ .ġ +ĆĨƘ¿ŭóŭƮĨ²
ĆŵƘ CĆóƮ¿Ė =ĖĶ�¿ĖĖ ǊƮ ŵ¿ā¿Ĩŕ

�ŭŵƘġ�Ėŵ ǊƮ āĺŭ¿Ĩ ĆŵƘ �ġ Ƽ¿ŭó�Ĩó¿Ĩ¿Ĩ [�ġŵƘ�ó Ćġ +�ĖĖ¿ŭ
&ĖĶ�¿ ²�ŵ CĆóƮ¿Ė =ĖĶ�¿ĖĖ �Ĩŵ¿ġ�Ė¿ŕ �¿ŭ U¿ŭĔƮŵŵĆĶĨĆŵƘ
ŏ�ŭĆƘƘ¿ŭ ƼĶĨ ŭ¿�āƘŵő ŵōĆ¿ĖƘ ŭ¿ó¿Ėġ�øĆó Ćġ Iŭ�ā¿ŵƘ¿ŭ ²¿ŭ
%ŭ¿ĆĖĆ�āƘŵōĆ¿Ė¿ŕ %ĶƘĶŵ© W�ĖÜ [ĨƮŭ�ƽ�

}ƽĆŵ�ā¿Ĩ %Ė�ġ¿Ĩ�Ķ ƮĨ² 9�ǊǊ
;ĶĨǊ¿ŭƘ U¿ŭĔƮŵŵĆĶĨĆŵƘ CĆóƮ¿Ė =ĖĶ�¿ĖĖ ā�Ƙ ÜƳŭ ŵ¿ĆĨ ;ĶĨǊ¿ŭƘ Ćġ +�ĖĖ¿ŭ &ĖĶ�¿ ¿ĆĨ [¿ōƘ¿ƘƘ Ʈġ ŵĆ�ā Ƽ¿ŭŵ�ġġ¿ĖƘŕ
ŀƅǎ }Ʈāĺŭ¿ŭĆĨĨ¿Ĩ ƮĨ² }Ʈāĺŭ¿ŭ Ė�ŵŵ¿Ĩ ŵĆ�ā �¿ó¿ĆŵƘ¿ŭĨŕ qĶĨ W�ĖÜ [ĨƮŭ�ƽ�

;ƮĨŵƘƼ¿ŭ¿ĆĨ©
DĶƽĆ�ĔĆ Ĩ¿Ʈ
Ćġ�¿Ćŭ�Ƙ

[�āƽ��Ćŵ�ā +�ĖĖŕ �ŕƕ łŕǼ UĂȪǗșƓ
ȷŕǼȆĂƬƬƤȪƳŽ łŕȆ uȪƳȆșȷŕǼŕƕƳȆ
¶ĩƍȸĉęƕȆĩƍ UĂƤƤ ƍĂęŕƳ łƕŕ �ƕșƓ
ŽƤƕŕłŕǼ âƽǼȆșĂƳł ȪƳł �ŕƕǼĂș ƕƬ
�Ƭș ęŕȆșĉșƕŽșǠ )ŕƬƳĂĩƍ ęƕƤłŕƳ
łŕƳ âƽǼȆșĂƳł ȸŕƕșŕǼƍƕƳ ¶ƽƳƟĂ
uƤŕŕ ǚ/ǼȆșŕ âƽǼȆƕșɅŕƳłŕǜĽ /Ƥơŕ
�ȮƤƤŕǼ ǚúȸŕƕșŕ âƽǼȆƕșɅŕƳłŕǜĽ
�ƍǼƕȆșƕƳŕ �ȮƳĩƍ ǚ¶ĩƍĂșɅƬŕƕȆșŕƓ
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Kunstverein: 
Nowicki new 
member of 
the 
advisory 
board
Assembly The Kunstverein 
Schwäbisch Hall recently 
elected its committees - and 
strengthened them.

Schwäbisch Hall. At the general 
meeting of the Kunstverein 
Schwäbisch Hall, the members 
confirmed the board and advisory 
board in office. Sonja Klee (first 
chairwoman), Elke Müller (second 
chairwoman), Christine Münch 
(treasurer) and Natascha Häutle 
(secretary) continue to make up the 
board, according to a statement from 
the association.

Michael Klenk and Herma 
Walter will continue to sit on the 
Advisory Board,

Cornelie Heller- 
Merschroth, Feli- 
citas Franck, Jale 
Vural-Schmidt, 
Martin-Ulrich 
Ehret, Johanna

Hummel, Franz Zimmermann and 
Konrad Sedlar. Ilka Nowicki 
(photo) has also joined the 
Advisory Board.

Between flamenco and jazz
Concert Percussionist Miguel Llobell has assembled a septet for his concert at the Haller Globe. 160 listeners are 
enthralled. By Ralf Snurawa

The Miguel Llobell Ensemble can be heard for the first time 
last Saturday at the Haller Globe. The percussionist (third 
from right) regularly plays in the open-air theater orchestra.

Photos: Ralf SnurawaD

Painting and 
objects
Gaby Rühling and Beate 
Binder show their work in 
Rot am See.

Rot am See. Gaby Rühling is once 
again showing watercolor and 
acrylic works in the town hall and 
community center. In addition, 
steel objects by Bea- te Binder from 
Beimbach can be  at the exhibition. 
The vernissage begins on Sunday, 
November 24, at 2 pm. Mayor 
Sebastian Kampe will welcome the 
guests. The musical framework 
will be provided by the Hohenlohe 
singing group More or Lless.

Info Anyone interested can visit the 
exhibition during the town hall opening : 
Monday to Friday from 8 am to 12 noon, 
Monday from 2 pm to 4.30 pm and 
Thursday from 2 pm to 6 pm. In addition, 
on Sundays, November 24 and November 
1, 15.
and December 22, from 2 to 5 pm.

he septet swore by 
"Viento del sur" at the 
beginning of the first set 
on     Saturday 
evening.

Trumpeter Marko Mebus had 
chosen the sound of a muted 
trumpet for this piece and was 
extremely impressive and also 
provided a lot of drive in his solo. 
Pianist Antoine Spranger played 
around the melody with scales.

Miguel Llobell and Marcos 
Gonzalez still had to get to grips 
with their percussion playing on 
cajon, congas and timbales.
something together. In 
contrast, guitarist 
Alejandro Suarez Roa, 
who specializes in 
flamenco, double bassist 
Branko Arnsek and dancer 
and singer El Mawi proved 
to be a well-rehearsed part 
of the septet.

In the second piece of the 
evening, "Spain", Mebus offered 
beautifully drawn notes on the 
now open-sounding trombone and
"Hot Intonation". Arnsek remained 
in his solo to this classic, which 
tells of brighter days, but also of 
rain in December and autumnal 
foliage.

by Chick Corea in a more dance-
like groove.

Were "Viento del sur" and
While the rhythm of "Spain"  a little 

more Cuban son, "El Riachuelo" 
was clearly more flamenco. El Mawi 

not only limited himself to the 
"palmas", the hand clapping typical 

of flamenco, but also took up the 
castanets, which he used as 
percussion effects. Arnsek 
performed a narrative solo, 

followed by Suarez Roa and 
Spranger. Expressively performed

Mebus' flugelhorn sounded, 
sometimes in duet with the 
guitar.

El Mawi then delivered 
the rhythmic stomping and 
clattering of shoe soles, 
known from flamenco as 
zapa- teados, to the "Lágri-

mas negras" by Miguel Matamo- ros, 
a Cuban bolero, which Mawi also 
sang. In between, the audience was 
invited to clap along.

Her- bie Hancock's "Cantaloupe 
Island" then turned out to be 
exciting. In the group, which is still 
young in its composition

Pianist Spranger still offered a 
slight echo of the original funk of 
the piece, while trumpeter Mebus 
was already clearly moving in 
the direction of son. Gonzalez 
provided the timbales and Llobell the 
conga sounds.

Zapateados and floreo
Reduced to a trio, El Mawi, Miguel 
Llobell and Alejan- dro Suarez Roa 
concluded the first set. The pressed 
flamenco singing was joined by 
Mawi's hard zapateados and finger 
snapping as well as tense floreo. 
This is the name given to the 
arabesque hand turns and finger 
movements.

These somewhat more 
gripping Alegrías were followed at 
the beginning of the second set by 
somewhat sadder Seguirillas, 
performed expressively by Mawi. 
This was followed by the septet 
again with another Cuban bolero, 
Nilo Menéndez'
"Aquellos ojos verdes". This was 
introduced by Antoine Spranger 
with delicate keyboard notes. 
Marko Mebus offered an open, 
beautifully vocal tone on his 
trumpet, while Branko Arn-

Dancer and singer El Mawi casts 
a spell over the audience. Miguel 
Llobell can be seen in the 
background.

sek's solo was somewhat drowned 
out in the mix.

Even more son could be heard 
with Chucho Valdés' "Mambo 
influen- ciado", introduced by 
Mebus on the trumpet. Suddenly, 
several musicians were clapping 
their flamenco hands, with the 
double bass playing a solo part. 
This was not directly picked up by 
the piano, which is why this use 
seemed somewhat unmotivated. 
Later - after a flamenco interlude - 
the transitions went better. Mebus 
used his flugelhorn alongside the 
cajon and guitar to great effect in 
the bulerías with a smaller 
ensemble. It made El Mawi's 
dance sound softer with its sharp 
accents.

After Arthur Schwartz's "You 
and the Night and the Music", the 
concert ended with Paco de 
Lucía's flamenco rumba "Entre dos 
aguas", which the audience 
responded to with much applause. 
As a thank you, there was a 
potpourri of flamenco pieces, to 
which El Mawi once again 
expressively showed all his skills - 
and also got the 160 concertgoers 
singing and clapping along.

Vocal commemoration of the dead
Sacred The Figural Choir Stuttgart presented works for choir, brass and organ in Hall.

A work by the artist Gaby Rühling.
Photo: 

Community

Schwäbisch Hall. The Stuttgart 
Figural Choir enriched the gray days 
of November with an evening 
concert dedicated to the memory of 
the dead in St. Markus. Founded in 
1957 by Helmuth Rilling, the 
"Figural Choir" of the Memorial 
Church in Stuttgart performed its 
concert program in Hall under the 
direction of Asuka Santurri. The 
choir was accompanied by the brass 
ensemble "Capella Scintilla" and 
Jens Wollenschläger on the organ. 
The choir performed the choral motet 
"Herr Jesu Christ, meins Lebens 
Licht", the "Te Deum" by

Anton Bruckner and the "Messe en 
l'honneur du Saint-Sacrement" 

(Corpus Christi Mass) by Belgian 
composer Joseph Jongen. What the 

three works have in common is that 
they are performed by choir, organ 

and a brass ensemble instead of the 
symphonic orchestra. The modern 
mass by Joseph Jongen, composed 

directly after the Second World War, 
is largely unknown. But despite the 

modernity of an admittedly 
moderately dissonant sound, it 

received much applause from the 
audience.

many listeners. This may also be 
due to the multifaceted appearance 
of the composition. The powerful tutti 
of the entire performance apparatus 
is largely limited to the special 
dynamic climaxes.

More "classical" than it is In 
between, there are all kinds of a 
cappella parts from the choir; the 
organ also has solos and the brass 
orchestra plays "solo". Not only 
that, smaller instrumental groups 
also "speak" on their own from 
time to time. The result is a,

less straining on the ears, a varied, 
more detailed sound that also allows 
the language of the choir to be 
heard. In addition, the rather 
polyphonic writing is very linear; 
the melodic progressions seem 
singable despite their modernity and 
the whole thing seems more 
"classical" than it is.

Wind instruments dominate
Johann Sebastian Bach's brass 
version of the funeral motet "Herr 
Jesu Christ ..." in the first version is 
also not very well known. In 
collaboration with the wind

The choir can hardly assert itself in 
the main parts. In spite of the 
measuredly solemn tempo, the 
beautiful choral sound is almost 
only
"instrumental"; the wind 
instruments are too powerful for 
the small church.

At the beginning of the better-
known late Romantic "Te Deum" by 
An- ton Bruckner, this even more 
powerful phonetic mass seems 
more appropriate. In the organ-
accompanied parts only, the text of 
the well-shaped choir can be 
understood; in the great forte, only 
the sopranos assert themselves to 
some extent against the 
instruments.   Rainer Ellinger

Track 1 guitar duo 
and cover songs
Waldenburg. There will be live 
music twice this weekend at Gleis
1. the guitar duo Ilimitado from 
Berlin will be performing there on 
Friday, November 22 at 8 pm. 
Marco Ponce Kärgel and Sven 
Schneider play their own 
instrumental compositions. The 
Alleycats will then bring soul, funk, 
pop and rock to the Gleis 1 stage on 
Saturday, November 23. The cover 
band's performance starts at 8 pm.

Info More information at www.gleis1.net.

Rossini mass 
in the 
collegiate 
church
Öhringen. The Stiftskantorei will be 
performing Gioachi- no Rossini's 
"Petite Messe solen- nelle" on 
Sunday, November 24 at 7 pm in the 
Stiftskirche. The choir and vocal 
soloists will be accompanied by a 
piano and an artificial harmonium 
from the end of the 19th century. 
Church music director and district 
cantor Jürgen Breidenbach is the 
overall conductor. Tickets are 
available at www.oehringen-
evangelisch. de and from 6 p.m. at 
the box office in the cloister.

Association 
anniversary Ott 
conducts
at the ceremony
Region. The Swabian Choir 
Association (SCV), which also 
includes the Kocher Region Choir 
Association and the Hohenlohe 
Choir Association, is celebrating its 
175th anniversary under the motto 
"We celebrate choirs!". The 
highlight is a ceremony on Monday, 
November 25 at 7 pm in the town 
hall in Göppingen. Part of the 
program is the performance of the 
choral work "Earthrise" by Alec 
Roth. It will be conducted by SCV 
music director Nikolai Ott, who 
grew up in Gerabronn.

Music and poetry in Kirchberg-Mistlau
The clarinet quartet Klarissimo from Crailsheim will be performing on Saturday, 
November 23, at 7 p.m. at the Gasthaus Zur Lindenau in Kirchberg-Mistlau. The 
ensemble plays music from several eras. Moritz Kouril will provide poetry impulses. 
Reservations can be made at www.lindenau.de. Photo: 
private

Comedy premiere 
for
"No to money!"
Heilbronn. The play "Nein zum 
Geld!" by Flavia Coste will 
celebrate its premiere on Friday, 
November 22, at the Komödienhaus 
of the Heilbronn Theater. The 
comedy around architect Richard, 
who has won 162 million euros in 
the lottery. But he refuses to accept 
the prize, much to the chagrin of his 
loved ones. After all, it would throw 
his previous, fulfilling life 
completely off course. The 
performance starts at 8 pm.

Open-air 
games Hall
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